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A B S T R A C T 

This study analyzes the differences in linguistic style in Bride Wars (2009) using Martin Joos' (1967) Five Styles 

of Speech as a guide. The study employs a descriptive qualitative design to examine 45 curated statements from 
the film through the documentation method. There were five types of information: frozen, formal, consultative, 
casual, and intimate. This was done according to Joos' rules for language. Some of these are the level of formality 

in the conversation, the words used, the way feedback is given, and how close the people are to each other. The 
results show that the most common style is casual (40%), then consultative (22.22%), intimate (20%), formal 
(13.33%), and frozen (4.44%). The results show that changes in the film's style are mostly due to changes in 

emotions and relationships, not changes in the institution's hierarchy. You can be sarcastic and fight in a casual 
way, but you can also show that you're friends and close. Being formal doesn't mean you're in charge; it means 

you're not close to someone. People still talk to each other at work the same way. In scenes of reconciliation, the 
intimate style is very clear, which shows that things are back to normal between the two people. People don't 
use frozen style very often, and when they do, it's only in formal settings. The research shows that language style 

is a dynamic continuum and a useful sociolinguistic tool for figuring out where you fit in film discourse. 
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INTRODUCTION 
People talk to each other and share information through language. People think that 

this very complicated social event is the best way to find out how they feel, how they get along 

with others, and what's going on. Sociolinguistics does not consider language as an 
autonomous phenomenon; rather, it perceives it as intricately linked to society and culture. It 
can show how people are different from each other in terms of power, closeness, distance, or 

hierarchy, just like a mirror. People do more than just send words when they talk to each other; 
they also learn about themselves and what they want to say. People's speech changes all the 

time, depending on how they feel about the person they're talking to. This includes the words 
they choose, how they put their sentences together, and how they talk. 

Movies and other types of audiovisual media are great ways to learn about how 

language and society work together. A movie is a carefully made version of real life where the 
way people talk is carefully planned to show how the characters are changing, move the story 
along, and build character. In movies, people's speech changes over time, just like it does in 

real life. People can use different levels of language to show how they think people talk to each 
other in groups. This is why scripts for movies are both art and a good way to learn about 
language and culture. 

Film analysis is significant in sociolinguistic research because it transforms intricate 
social interactions into coherent and fluid narratives. Researchers can examine the evolution 
of styles in films that depict various forms of relationship development systematically. People 

talk to each other in real life, but in movies, the dialogue is carefully written to show how 
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relationships change, how people feel, and how they handle power. So, watching movies is a 
safe and important way to learn how the way people talk can change their lives. 

Researchers employ the theory posited by Martin Joos in The Five (Joos, 1967) to 

discern these differences. Joos discovered the reasons for regional speech variation. He made 
five levels to show the different styles: "frozen," "formal," "consultative," "casual," and 
"intimate." These depend on how well the speaker and listener know each other and how well 

the message fits into the conversation. 
The frozen style is the most formal. For instance, it is used in laws and religious texts 

that don't need feedback. When you give a speech or make an official announcement, you use 

a formal style of one-way communication that doesn't stop. When a doctor talks to a patient, 
that's called the consultative style. This is a professional way to talk that needs the person who 
is speaking to give feedback and more information. The casual style is like how friends talk to 

each other. It uses slang, ellipsis, and other things that both people in a conversation should 
know, like when friends talk. Lastly, there is the private way of talking that you only use with 
family and close friends. 

Linguists can watch a wide range of movies. Romantic comedies, or "rom-coms," are a 
lot of fun. Many people say that it's hard to get along with other people, even those who are 
close friends or business contacts. You should read Gary Winick's Bride Wars if you want to 

know how language changes over time. Liv and Emma have been best friends since they were 
kids. Because of a mistake by the clerk, they are getting married at the same time and place, 
which makes things harder for them.  

Bride Wars is a great movie for sociolinguistic discourse because the characters' 
relationships change a lot. They start out as good friends, but then they fight and make up. 
This is a great place to see style changes that work and have a story structure. Different ways 

of using language show how friendship, competition, and sabotage change as a relationship 
grows. 

The examination of cinematic linguistic style constitutes a unique subset within the 

expansive fields of discourse analysis and sociolinguistics. Numerous scholars have examined 
the role of various language types in constructing cinematic reality. For instance, (Chen, 2018) 
analyzed the use of specific words in Legally Blonde to demonstrate their representation of 

gender roles and empowerment. (Sihombing, 2021) utilized Joos' Five Styles of Speech in a 
workplace setting, citing The Devil Wears Prada, to demonstrate how differing 
communication styles reveal organizational hierarchy and the imperative of survival in a 

professional context. (Fang, 2019) examined the evolution of dialogue in romantic comedies to 
illustrate the interactions among individuals from various social classes and power structures. 
Other research has indicated that altering a film's style can facilitate the moral growth and 

development of its characters. 
These contributions are significant; however, a discernible gap in the research remains. 

Most of the studies that came before this one mostly look at hierarchical relationships (like the 

employer-employee relationship), professional settings, youth slang, or traditional romantic 
relationships. There is insufficient research utilizing Joos' framework to analyze stylistic 
transitions in equal-status female friendships characterized by emotional decline and 

competition. A lot of people have talked about Bride Wars in the news and in feminist studies, 
but no one has done a full linguistic analysis that uses Joos' Five Styles of Speech to sort and 
explain its dialogue. This means that you don't fully understand how stylistic variation works 

in relationships that are structured horizontally, where emotional change not institutional 
hierarchy drives linguistic change. 

Liv and Emma are both equal, so their social status doesn't change how they talk to 
each other. The situation is affected by how serious the conflict is, how close the people are to 
each other, and how they plan to resolve it. When two people who used to be close friends 

become enemies, it makes you think about how people use different levels of style to show 
who is in charge, keep people apart, or bring them back together. Previous studies have not 
thoroughly examined this aspect. 
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This study seeks to fill the gap by examining the linguistic styles used in Bride Wars 
(2009) through the lens of Martin Joos' Five Styles of Speech. This study aims to identify and 
categorize the various speech styles in the film; it subsequently examines the evolution of these 

styles as emotions and relationships progress; ultimately, it explores the implications of these 
transformations for fostering friendship, rivalry, emotional detachment, and reconciliation 
within egalitarian contexts. 

This study builds on Joos' theoretical framework by investigating the progression of 
styles within a narrative focused on female friendship. This makes it more useful when there 
isn't a clear leader. It also helps us see how the way people talk in movies changes over time. 

The results should help EFL students because they show that "formal" and "informal" styles 
can change. They are instead on a continuum that is shaped by feelings and relationships.  
 

METHOD 
This study employs a descriptive qualitative research design, appropriate for the 

examination of language utilization in non-numerical formats.(Creswell & Creswell., 2018) 
contends that qualitative research prioritizes the interpretation of social phenomena via 
naturally occurring data, making it suitable for the examination of linguistic styles in film 

dialogue. The descriptive approach enables the researcher to analyze and clarify how 
characters employ diverse speech styles based on context, interpersonal relationships, and 
communicative goals, without the use of statistical measurement. This research employs (Joos, 

1967) Five Styles of Speech theory, which classifies language into five specific categories: 
frozen, formal, consultative, casual, and intimate. This framework is especially relevant for 
film analysis, as dialogue represents social distance, power dynamics, and emotional intimacy 

among characters. (Wardhaugh & Fuller, 2021) contend that language style is deeply 
connected to sociolinguistic context, as speakers adapt their language according to 
participants, setting, and subject matter. Consequently, this theoretical framework enables the 

analysis of how linguistic variation mirrors social relationships and emotional dynamics in 
cinematic discourse. 
Respondents 

This study does not incorporate human respondents; it employs a qualitative 
descriptive research design focused on film dialogue analysis. The movie Bride Wars, which 

Gary Winick directed, is the main source of information. The data includes things that both 
important and unimportant characters say in the movie. The movie was picked because it 
shows different types of social interactions, such as fights, conversations between wedding 

planners, and interactions between best friends. These different situations show how people 
and the social setting can change how language is used. 
Instruments 

The principal instrument of this study is the researcher, in accordance with qualitative 
research standards. The researcher utilized:  The movie Bride Wars as the main source of 

information. The script for the subtitles as a guide A data sheet to write down the statements 
you choose We wrote down each chosen utterance, along with information about the speaker, 
the person being spoken to, a description of the scene, and our first guess at the style of 

language. The analysis is based on (Joos, 1967) Five Styles of Speech theory, which says that 
there are five ways to speak: frozen, formal, consultative, casual, and intimate. 
Data analysis 

We used the documentation method to get the data, which means looking at and 
analyzing materials that have already been written down. The only evidence used in this study 
was the movie and its official subtitle script. The researcher watched the movie a lot to see 

how the characters talked to each other, acted in different situations, showed their feelings, 
and got along with each other. The subtitle script was used to make sure the words were right 
and to avoid making mistakes when writing them down. We chose sentences that clearly fit 

into one of Joos's five ways of speaking. We didn't include sounds that didn't fit into a clear 
interactional context, like sounds that weren't part of a conversation or sounds that didn't 
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mean anything. This made it easier to understand the analysis. This method of keeping records 
makes sure that the information always comes from trustworthy audio and video sources.  
Data Collection 

The qualitative interpretative methods described by (Creswell & Creswell., 2018) and 
(Miles et al., 2020) were used to analyze the data. The first step was to sort and code the chosen 
statements. After that, each statement was put into one of the five speech styles, as Joos said. 

The classification looked at things like how formal the conversation was, what words were 
used, how the sentences were put together, whether or not feedback was given, whether or 
not slang or ellipsis were used, whether or not the speakers had the same background 

knowledge, and how close they were to each other emotionally. This process made sure that 
the categories were based on theoretical definitions and not on what people thought. 

After being put into groups, we looked at each statement in context by looking at the 

relationships between the speakers, the level of emotion, the power dynamics, and how the 
story moved forward. The last step was to figure out how different styles in the movie show 

how people can be friends, enemies, emotionally distant, and then make up. 
Trustworthiness and Validity 

This study utilized theoretical triangulation and peer verification to ascertain the 

credibility and reliability of the findings. The categorization of speech styles was analyzed 
using Joos’s framework as well as comprehensive sociolinguistic viewpoints on language and 
context to maintain conceptual coherence. It was important to watch the movie several times 

to make sure it was correct in context and to avoid any confusion. Also, the chosen data and 
their classifications were reviewed by peers who are experts in sociolinguistics to reduce any 
bias that might come from personal opinion. These methods make the qualitative results more 

accurate and trustworthy. 
 

FINDINGS AND DISCUSSION  
This section presents the results of the classification of 45 selected utterances in the 

Bride Wars movie, based on Martin Joos’ (1967) Five Styles of Speech.  A total of 45 selected 

utterances were analyzed and classified into five categories like frozen, formal, consultative, 
casual, and intimate. The results are presented in the distribution table below. 
Findings  
Distribution of Language Style 

Table 1. Distribution of Language Style 
Language Style Frequency Percentage 

Frozen 2 4.44% 
Formal 6 13.33% 

Consultative 10 22.22% 
Casual 18 40% 

Intimate 9 20% 

Grand Total 45 100% 

Table 1 shows that casual style is the most frequently used language style in the film, 
accounting for 18 out of 45 utterances (40%). This indicates that informal interaction dominates 
the communication among characters. Consultative style appears 10 times (22.22%), making it 

the second most frequent category. Intimate style occurs 9 times (20%), followed by formal 
style with 6 occurrences (13.33%). Frozen style is the least frequent, appearing only 2 times 
(4.44%). The data demonstrate that the majority of utterances fall within informal and semi-

formal categories, while highly formal or ritualized speech occurs minimally.  
Distribution of Language Style Based on Relationship Phase 

Table 2. Distribution of Language Style by Relationship Phase 
Relationship Phase Dominant Style Frequency 

Frienship Phase Casual 10 
Rivalry Phase Casual/Formal 14 

Reconciliation Phase Intimate 8 
Professional Context Consultative 10 

Ceremonial Context Frozen 2 
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Grand Total  45 

Table 2 shows that the casual style is the most common way to talk during the 

friendship phase, with 10 cases (22.22%). During the rivalry phase, there are 14 instances 
(31.11%) of both casual and formal styles. This is the most for any type of relationship. During 
reconciliation, intimate style takes over, with 8 instances (17.78%). At work, people use the 

consultative style 10 times (22.22% of the time), but they only use the frozen style 3 times 
(6.67% of the time) at ceremonies. The distribution indicates that alterations in the relational 
context throughout the narrative correlate with variations in style. 
Discussion 

The results show that the way people talk in Bride Wars changes a lot depending on 

how they talk to each other and how their feelings change, not because of a set order. The 
results of the distribution show some important sociolinguistic patterns. The data show that 
the casual style is the most common type, making up 40% of the total. Joos (1967) says that 

people who are good friends often talk to each other in a casual way. This style has things like 
shared background knowledge, ellipses, and informal word choices. This style is common, 
which shows that the main characters are still friends. On the other hand, the results show that 

the movie's casual style serves two different social purposes. When friends get along, they feel 
safe and are together. In rivalry, though, the same informal structure turns into a place for 
sarcasm, competition, and emotional conflict. This shows that you don't always know 

someone well if you use informal language. The emotional context, on the other hand, changes 
how people see casual style. So, casual style is a helpful way to show how relationships change 
over time. People use formal style less often (13.33%), but it stands out more when they are 

competing. The shift toward more structured and regulated conversation shows that people 
are emotionally detached, not that they are in charge, because there is no hierarchy.  This 
supports the sociolinguistic idea that the way you talk shows how you relate to other people. 

If both people are equal, making a relationship official can help you avoid breakups, stress, or 
emotional distance. The movie shows that you can be formal even if you're not rich.22.22% of 
the data is in a consultative style, which is common in professional wedding planning. This 

stability shows that how people talk is more about the situation than the tension between 
them. The emotional rivalry is getting worse, but the characters still follow the rules of 
structured and reciprocal interaction that the institution has set. This discovery indicates that 

speech style is influenced by both relational emotions and contextual expectations. In this case, 
professional settings restrict the number of languages permitted and ensure consistent 
communication, even amidst disagreement. Intimate style is used in 20% of all speech acts, 

and it happens most often when people are getting back together. Joos says that intimate style 
is very personal and should only be used with people you know well. This means that things 
are getting better between people now that it is back in the story. It is important to remember 

that intimacy is not something that happens on its own. Instead, it is created through changes 
in style that make the language more personal and emotionally direct. The change from a 
formal or confrontational casual style to an intimate one shows that people have moved on 

and are back together. The movie shows how relationships change and how to get back 
together through the way people talk. Finally, the frozen style only happens 4.44% of the time, 
and only during ceremonies. The movie only being shown in a few theaters shows that it cares 

more about real-life interactions than institutional discourse. Frozen faces are more like 
traditional markers than ways to show how you feel. Joos' framework effectively illustrates 
how language style functions as a dynamic sociolinguistic instrument for constructing, 

negotiating, distancing, and reestablishing social relationships in films. 
 

CONCLUSIONS 
The results indicate that variations in language style in Bride Wars are predominantly 

influenced by emotional and relational dynamics, rather than by institutional hierarchy. That 

40% of the style is casual shows how close the main characters are as friends. But "casual" can 
mean two things: it can mean support when things are going well, or it can mean sarcasm or 
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competition when things are going badly. This shows that the meaning of style changes 
depending on the situation. Formal style (13.33%) doesn't make it clear who is in charge. 
Instead, it shows that you aren't very close to your feelings, especially when things are tense. 

Consultative style (22.22%) is mostly used at work, which shows that people talk differently 
depending on the situation, even when their feelings change. The intimate style (20%) is most 
clear in scenes of reconciliation, which shows how it helps people get back in touch with their 

feelings. The frozen style (4.44%) is not common and only happens in religious settings.  The 
research shows that language style is a dynamic continuum that can be used in many ways to 
show how people are positioned in movie conversations. 
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